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EARLY  WINTER  MORNING.  45x60 

Elmer  Schofield. 


INTRODUCTION. 


In  spite  of  recurrent  waves  of  criticism  and  of  protest,  and  notwithstanding  acrid  effervescence 
in  certain  sections  of  public  opinion,  the  Royal  Academy  proceeds  placidly  on  its  way,  content  to 
represent  to  the  best  of  its  ability  the  Art  of  England  in  its  present-day  development.  For  the 
Royal  Academy  stands  for  that  kind  of  work  which  depends  not  on  the  kind  of  training  which 
consists  only  in  the  handling  of  colours  and  of  the  brush,  but  on  the  training  of  the  schools,  on  the 
scientific  grounding  which  is  so  often  missed  in  otherwise  charming  compositions.  Poetry,  whether 
in  Art  or  Literature  (declares  the  Academy),  must  have  not  syntax  only — it  must  have  grammar ; 
and  it  is  the  grammar  which  is  so  frequently  ignored  in  those  loudly  applauded  works  which  we  are 
compelled  by  our  duty  to  disapprove. 

In  this  spirit,  rightly  or  wrongly,  many  of  the  expressions  of  art  which  are  generally  supposed 
to  illustrate  latter-day  tendencies  are  turned  back  from  Burlington  House ;  and  the  artistic  public 
is  boldly  left  to  choose  between  art  based  more  or  less  on  tradition  as  exhibited  here,  and  the 
“modernity”  amply  displayed  in  other  institutions.  Academicians,  say  their  critics,  are  fettered  by 
their  own  training,  and  by  trusting  too  much  to  rule  are  apt  to  lose  their  eye  for  the  more  delicate 
and  poetic  qualities  of  art.  Whereto  reply  is  made,  that  the  “  new  expressions  ”  are  too  often  not 
art,  but  artifice,  not  originality,  but  eccentricity,  more  or  less  conscious  and  deliberate  ;  that  in  the 
cultivation  of  these  “newer”  methods  painters  and  sculptors  are  moved  less  by  knowledge  than  by 
whim  and  feeling,  and  that  in  the  adhesion  to  this  new  style  they  choose  the  easier  path,  avoiding 
difficulties  instead  of  conquering  them,  seeking  to  cover  lack  of  solid  excellence  with  vain  and  empty 
individuality,  empirical  art-science,  and  superficial  facility  and  dexterity. 

This  is  not  the  place  for  the  discussion  of  the  correctness  of  either  view ;  but  the  visitor  to 
these  galleries,  and  the  reader  who  examines  the  pages  of  this  volume,  will  allow  that  the 
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Academic  contention  lias  produced  work  as  line  as  he  could  wish  to  see.  In  the  section  of 
portraiture  several  masterpieces  have  been  added  to  the  British  school,  and  the  landscape  and 
other  classes  include  admirable  examples  of  the  painter’s  art.  “  Subjects,”  which  look  so  well  in 
photographic  reproduction,  are  this  year  not  many — partly,  no  doubt,  because  they  cost  so  much 
to  produce,  and  the  sale  of  them  in  these  hard  times  is  so  uncertain;  partly,  because  “subject” 
is  somewhat  out  of  fashion  now.  For  it  has  come  to  be  widely  held  that  subject  is  “  literary,” 
and  what  is  literary  is  not  natural  material  for  art — an  easy  saying,  retort  the  opponents 
of  the  doctrine,  for  those  who  will  not  trouble  to  think.  And  so  the  pendulum  swings ;  and  as  it 
swings,  the  clock  of  Time  ticks  on  until  it  sound  the  coming  of  the  next  prophet  in  art,  when  new 
principles  and  old  shall  once  more  strike  together,  though  with  a  different  note ;  and  out  of  the  clash 
and  stress  of  opposing  forces  the  world  of  art,  with  its  workers  and  its  students,  shall  be  forced  round 
and  onward.  And  such  is  the  story  of  Art  Progress. 

It  will  be  seen  from  these  pages  that  the  chief  interest  of  this  year’s  Academy  exhibition  lies  in 
the  portraiture  and  landscape,  which,  after  all,  may  be  said  to  be  the  two  most  living  and  sincere 
branches  of  art  in  Great  Britain.  State  portraits  and  ceremonial  portraits — portraits  d’apparat — are 
prominent,  and  while  the  leaders  maintain  the  prestige  of  the  British  school,  a  few  men  almost 
unknown  make  a  striking  first  appearance.  In  landscape  there  are  fewer  surprises  and  fewer 
brilliant  successes  ;  yet  the  subtle  and  healthy  appreciation  of  nature  and  its  beauties  is  seen 
on  all  sides.  There  is  less  effort  than  ever  to  realise  nobly  the  nude,  success  in  which  raises 
the  achievement  of  art  to  its  highest  plane ;  and  in  no  case  does  religious-painting — which  surely 
should  not  be  subject  to  mere  vogue — attain  a  truly  lofty  level.  Marine-painting,  too,  has  fewer 
exponents  than  might  be  expected  from  an  island  race;  still,  a  few  examples  are  of  extraordinary 
force.  The  section  of  sculpture,  while  arousing  no  unusual  enthusiasm,  presents  an  average  of  merit 
which  thirty  years  ago  would  have  made  a  prodigious  sensation,  for  in  fancy,  execution  and  taste  it  is 
enormously  in  advance  of  anything  that  could  then  have  been  imagined. 

The  whole  exhibition,  then,  is  entirely  worthy  of  the  art  of  the  country,  and  its  highest  average 
is  faithfully  and  even  flatteringly  represented  in  Royal  Academy  Pictures,  which,  now  for  the 
eighteenth  consecutive  time,  sets  on  record  the  national  achievement  of  the  year. 

M.  H.  Spielmann. 


NOTES. 


The  Gup  of  Tantalus  (see  Frontispiece).  By  Sir  Edward  J.  Poynter,  Bart.,  P.R.A.  The 
Greek  myth  of  Tantalus,  King  of  Lydia,  it  will  be  remembered,  is  referred  to  by  Homer,  Pindar 
Euripides,  and  others.  For  his  sins  of  theft,  cruelty,  and  impiety — as  variously  stated — Tantalus  was 
punished  in  hell  with  an  insatiable  thirst.  To  add  to  his  torture  he  was  placed  up  to  the  chin  in  a 
pool  of  water,  which  flowed  away  as  soon  as  ho  attempted  to  drink  it.  Over  his  head,  too,  was  a 
bough  riehly  loaded  with  luscious  fruit,  which  eluded  all  his  attempts  to  reach  it.  This  pleasing 
little  work  by  Sir  Edward  Poynter  playfully  alludes  to  the  old  story. 

Trafalgar,  2.30  p.m.,  October  21st,  1805  {see  p.  5).  By  W.  L.  Wyllie,  A.R.A.  The  ships 

depicted  at  this  critical  moment  of  the  battle,  taken  from  left  to  right,  are  “Neptune,” 
I!*  I  In  sir.”  “  En  ry(dus,”  “  Royal  Sovereign,”  “Santa  Anna,”  “Victory)’  ‘‘  Fougueux,”  “  Temeraire.” 
Rriloiditidih “Thunderer,”  “Defence,"  “Prince,”  “Pickle,”  “ Britannia ,”  “Leviathan,”  “  Bucen- 
Ifi.uer  and  “Siiiili.ssi.niJt  Trinidad.” 


Ariadne  deserted  by  Theseus  (see  p.  12).  By  Herbert  Draper.  The  story  of  Ariadne, 
daughter  of  Minos,  King  of  Crete,  and  of  her  love  for  Theseus,  whom  she  enabled  to  escape  from  the 
Cbvrinth  and  the  dreaded  Minotaur,  is  one  of  the  most  pathetic  of  Greek  mythology.  She  fled  with 
lb'  ■  u  Irom  Crete  to  Naxos,  and  after  a  time  was  abandoned  by  her  faithless  hero,  who  sailed  away 
L’  Athfii  and  the  kingdom  to  which  he  was  heir.  According  to  some  writers  Ariadne,  in  her 
Top  - s .  hanged  herself;  but  according  to  others  she  found  consolation  in  the  wooing  of  Bacchus,  who 
•  1  -’..wed  upon  her  a  crown  of  seven  stars,  which  after  her  death  became  a  constellation  in  the 
heavens. 


St.  Agnes  in  Prison  receiving  from  Heaven  the  “Shining  White  Garment”  (see 
l>.  23).  By  F.  Cadogan  Cowper,  A.R.  IKS.  St.  Agnes  was  an  Early  Christian  maiden  of  Rome, 
remarkable  for  her  beauty  and  piety.  At  the  age  of  fourteen  she  attracted  the  attention  of  the 
heathen  Prefect  of  the  City,  who  became  enamoured  of  her  beauty.  Because  of  her  resistance  to  his 
advances,  the  girl  was  denounced  as  a  Christian,  dragged  to  “  a  place  of  infamy  ”  and  subjected  to 
degrading  influences,  and  stripped  of  her  garments  by  the  soldiery.  In  response  to  her  prayers,  her 
hair,  which  was  already  beautiful,  became  as  a  veil  which  completely  covered  her,  so  that  those  who 
beheld  her  were  seized  with  awe.  Whilst  in  prison  a  “  shining  white  garment  ”  was  brought  her  by  a 
Heavenly  messenger,  and  in  this  she  robed  herself.  Several  attempts  were  made  to  put  her  to  death, 
which  were  frustrated  by  miraculous  intervention ;  but  eventually  she  suffered  martyrdom  by  the 
sword.  Her  attributes  as  a  saint  are  a  white  robe,  a  lamb,  and  a  martyr’s  palm.  The  full  story  of 
the  legend  of  St.  Agnes  may  be  read  in  Mrs.  Jameson’s  “Sacred  and  Legendary  Art.” 

A  Ligurian  Mill-Race  ( see  p.  55),  and  Selling  Oranges  in  Liguria  ( see  p.  89).  By  H.  II. 
La  Thangue,  A.R. A.  Liguria,  the  scene  of  several  of  this  artist’s  pictures,  is  the  maritime  com- 
partmento  of  North-West  Italy,  of  which  Genoa  is  the  chief  city. 

Grasmere  Rushbearing  (see  p.  97).  By  Frank  Bramley,  A.R.A.  The  following  account 
of  this  old  custom  is  contained  in  the  Grasmere  Parish  Magazine  for  1890.  “  The  custom  of 

strewing  churches  and  halls  with  rushes  was  a  common  one  in  olden  times,  when  Mother  Earth 
served  for  flooring,  and  stone  pavings  were  rough  at  the  best.  Annually  in  the  parish  churches 
the  rushes  were  laid  anew  on  the  Dedication  Festival,  which  was  the  sfreat  village  ‘Feast’  of  the 
year.  The  rushes,  after  being  gathered,  were  borne  in  procession  through  the  town,  with  strains 
of  sacred  music  and  other  manifestations  of  religious  joy.  The  church  was  then  strewn  and  made 
fresh  and  bright  for  another  year.”  The  ceremony  takes  place  on  the  Saturday  after  August  5th, 
St.  Oswald’s  Day. 

“  Griselda ”  (see  p.  111).  By  G.  A.  Storey,  A.R.A.  “Patient  Griselda”  is  the  title  of  the 
last  of  the  stories  of  Boccaccio’s  “  Decameron.”  It  relates  that  the  Marquis  of  Saluzzo,  when  pre¬ 
vailed  upon  to  marry,  chose  for  his  wife  a  humble  country  maiden.  After  she  had  borne  him  two 
children,  “  a  strange  humour  entered  into  his  brain  ...  lie  woidd  needs  make  proof  of  his 
fair  wife’s  patience.”  He  feigned  to  kill  her  children,  and  Anally  sent  her  away  to  her  father’s 
home  with  but  a  smock  for  a  covering.  When  his  daughter  was  twelve  years  of  age  he  had  her 
brought  home  with  the  announcement  that  she  was  his  new  bride,  and  summoned  Griselda  to 
prepare  the  palace  for  her — which  the  patient  creature  did  without  murmuring,  and  actually 
welcomed  her  as  her  lord’s  spouse.  The  marquis  stayed  his  fooling  at  this  point,  revealed  it  all 
to  Griselda,  whom  he  restored  to  her  proper  dignity.  Mr.  Storey’s  picture  represents  Griselda  at 
the  moment  when  the  Marquis  is  coming  to  espouse  her.  She  has  gone  to  the  well  to  fetch  water, 
and  has  set  down  her  pail  to  watch  the  cortege  of  the  Marquis,  of  whose  errand  she  has  no  idea. 

La  Reine  Clotilde  (see  p.  127).  By  T.  C.  Gotch.  Clotilda,  daughter  of  Chilperic,  King  of 
Burgundy,  is  reputed  to  have  lived  from  475-545  a.d.  She  married  Clovis,  King  of  the  Franks, 
after  escaping  from  the  clutches  of  her  uncle,  Gundebald,  the  murderer  of  her  father,  mother  and 
brothers,  and  effected  the  conversion  of  her  husband  to  Christianity.  To  avenge  Clotilda’s  family 
Clovis  declared  war  on  Gundebald,  whom  he  defeated  and  made  his  tributary.  At  the  death  of 
Clovis  the  quarrel  was  renewed  by  his  three  sons,  at  the  instigation  of  their  mother,  and  the  ensuing- 
war  resulted  in  the  absorption  of  Burgundy  in  the  Frankish  Empire.  Clotilda  eventually  retired  to 
the  austerities  of  a  religious  life  at  Tours.  She  was  buried  in  the  church  of  St.  Genevieve  at  Paris, 
and  was  canonised  by  Pope  Pelagius  I. 

The  Morning  of  Sedgemoor  (see  p.  138).  By  Edgar  Bandy,  R.I.  At  Sedgemoor,  the 
marshy  district  near  Bridgewater,  in  Somersetshire,  was  fought  the  battle  between  four  thousand 
troops  of  King  James  II.  and  eight  thousand  undisciplined  followers  of  the  Duke  of  Monmouth,  on 
the  6th  July,  1685.  The  wretchedly  armed  peasantry  were  utterly  defeated,  and  slaughtered  to  the 
number  of  nearly  two  thousand.  A  vivid  description  of  the  light  is  given  in  Blackmore’s  “  Lorna 
Doone,”  and  more  recently  by  Sir  Conan  Doyle  in  “  Mieah  Clarke,”  both  largely  based  on  Macaulay’s 
“  History.” 

Venus,  lamenting  the  loss  of  Adonis,  transforms  him  into  a'  Flower  (seep.  161).  By 
G.  A.  Storey ,  A.R.A.  Adonis,  the  son  of  Cinyras,  by  His  daughter  Myrrha,  was  the  favourite  of 
Venus.  Fond  of  hunting,  he  was  cautioned  by  her  against  hunting  wild  beasts  for  fear  of  injury 
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and  death.  The  warning  was  disregarded,  and  a  bite  from  a  boar  which  he  had  wounded  proved 
fatal.  Venus,  after  mourning  his  death,  changed  him  into  a  flower — the  anemone.  Mr.  Storey  has 
followed  King’s  translation  of  Ovid,  and  adopted  the  following  lines  to  interpret  his  picture: — ■ 

“ . Thou  shalt  not  lack, 

Adonis,  such  eternal  monument 
Of  love,  as  love  can  give . ” 

Exdymion  (see  p.  149).  By  A.  Bertram  Pegram.  Mr.  Pegram  has  been  inspired  by  Keats’s 
poem  on  the  myth,  and  his  group  was  suggested  by  the  lines  towards  the  end  of  the  poem : 

“  ....  and  knelt  adown 

Before  his  goddess,  in  a  blissful  swoon.” 

“Dixisti”  (see  p.  155).  By  Oswald  Moser.  Matthew,  xxvi.  21,  22:  “And  as  they  did  eat  he 
said,  Verily  I  say  unto  you  that  one  of  you  shall  betray  me.  And  they  were  exceeding  sorrowful,  and 
began  every  one  of  them  to  say  unto  him,  Lord,  is  it  IV’ 

Lady  Hamilton’s  Last  Sitting  to  George  Romney  (see  p.  169).  By  Fred  Roe.  This 
incident  is  narrated  in  a  letter  from  Romney  to  Hayley,  dated  August  29th.  1791,  which  is  con¬ 
tained  in  Jeaffreson’s  “Historical  Biography  of  Lady  Hamilton.”  The  passage  is  as  follows :  “She 
seemed  more  friendly  than  she  had  been  ....  and  I  was  very  successful  with  the  picture  ....  for 
it  is  thought  the  most  beautiful  head  I  have  painted  of  her  yet  ....  I  was  afraid  I  should  not  have 
had  power  to  have  painted  any  more  from  her;  but  since  she  has  assumed  her  former  kindness  my 
health  and  spirits  are  quite  recovered.”  Shortly  after  this  Emma  Lyon— as  she  then  was — married 
Sir  William  Hamilton. 


The  Ciiantrey  Purchases.  Four  works  have  been  acquired  by  the  President  and  Council 
from  the  Academy  Exhibition,  viz. — “  The  Morning  of  Sedgemoor,”  by  Mr.  Edgar  Bundy,  R.I. 
(see  p.  138).  “The  Black  Mountains,”  by  Mr.  J.  Aumonier,  R.I.  (see  p.  20).  “St.  Agnes  in  Prison 
receiving  from  Heaven  the  Shining  White  Garment,”  by  Mr.  F.  Cadogan  Cowper,  A.R.W.S.  (see  p.  23); 
and  “  Autumn  in  the  North  Country,”  by  Mr.  E.  Harrison  Compton, 
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‘'when  all  the  world  WAS  YOUNG.” 


Frank  O.  Salisbury. 
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LOST,  OR  STRAYED. 

Briton  Riviere,  R.A. 
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“AUTUMN  GLORY”  (PICARDY). 


Charles  M.  Padday. 


LOST  AND  FOUND.  24x36 

James  Sant  R.A. 


I  AM,  R  I 


CHARITY. 


30  x  42 


62  x  4b 

MRS.  LAURENCE  GUILLEMARD. 

Hon.  John  Collier. 
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THE  STREAM  OF  OUR  VALLEY. 

Frank  Walton,  R.l 
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THE  WIDOW.  48x72 

T  B  Kennington. 


WINTER  GALE  ON  THE  CORNISH  COAST.  48x72 


Julius  Olssom. 
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ARIADNE  DESERTED  BY  THESEUS. 


13 


THE  INCOMING  TIDE  ON  THE  CORNISH  COAST. 

B.  W.  Leader,  R.A. 


LARIANA— LAKE  OF  COMO. 


15 


SUSSEX  ORCHARD. 


A  DRUMMER  BOY,  DETTINGEN,  1743. 

Figure  for  the  Memorial  to  the  King's  Liverpool  Regiment. 

W  Goscombe  John,  A  R.A. 
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SCOUTS. 

W.  B.  WOLLEN,  R.l. 
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89  X  72 

"I  MARK  ONLY  SUNNY  HOURS." 

Mouat  Loudan 
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60  x  48 

THE  EVENING  HOUR. 

B.  W.  Leader,  R.A. 
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THE  BLACK  MOUNTAINS. 

J.  Aumonier,  R.i. 
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Charles  Sims. 
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ST  AGNES  IN  PRISON  RECEIVES  FROM  HEAVEN  THE 
“SHINING  WHITE  GARMENT." 


24 


FOR  HE  HAD  SPOKEN  LIGHTLY 
IF  A  WOMAN'S  NAME.” 


25 


Hubert  von  Herkomer,  R.A. 


48  X  36 

A  WINTER  MORNING,  AVIEMORE. 

J.  MacWhirter,  R.A. 


REST  AND  GOSSIP  BY  THE  WAY 

Horace  Fisher. 


49  x  31 


68x48 

THE  LOITERERS 

Yeeno  King,  V.P.R.I. 


HILDA  AND  MARGARET,  DAUGHTERS  OF 
PROF.  POULTON,  F.R.S. 

T  C.  Gotch. 
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PENSiVE  SHEPHERD. 


31 


Hon.  John  Collier. 


By  Permission  of  Messrs.  Frost  &  Reed,  the  Owners  of  the  Copyright 
who  are  publishing  an  important  Engraving  of  the  subject. 
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ON  THE  ROAD  TO  TRAFALGAR. 


34 


BLUE  FANTAiLS. 
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TENERIFFE. 

Thomas  Somerscales. 


"THE  KING." 

W.  A  Breakspeare. 
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46  x  30 


IT  WAS  A  LOVER  AND  HIS  LASS." 

Horace  H.  Cauty. 


L'EREMITA. 

A.  C.  Lucchesi. 


25  In.  High 


Life  Size 

SIR  ASTON  WEBB,  R.A. 

W.  Goscombe  John,  A. R.A. 
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28  X  54 

IN  TUSCANY. 

Arthur  Lemon. 


THE 


HARBOUR. 
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2  Ft.  6  In.  High 

MATERNITY. 

George  Frampton,  R.A.  F.S.A. 
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THE  FARM  GATE. 


41 


Walter  Langley,  R.l. 


THE  TITHE  BARNS. 
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UNE  MESALLIANCE. 
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Arnesbv  Brown,  A.R.A. 
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RiVAL  BOAT-BUILDERS. 


48  x  35 

MAUD,  DAUGHTER  OF  COLONEL  TEMPLE. 

John  H.  F.  Bacon,  A.R.A. 
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50x40 

THE  FAIRY  STORY. 

W.  Llewellyn. 


4' 


7  Ft.  High 

FIGURE  FOR  ISLINGTON  SOLDIERS'  MEMORIAL. 

Bertram  MacKennal. 


48 


THE  SILVERY  THAMES. 


Royal  Academy  Pictures.  1905. 

PART  II. 


[Copyright  is  in  every  case  strictly  reserved.] 


‘THE  YEAR'S  AT  THE  SPRING, 
THE  DAYS  AT  THE  MORN." 
W.  H.  Margetson. 


44X34 


24  x  36 

THE  THREE  COMPANIONS. 

H.  S.  TUKE,  A.R.A. 


CHARLES  DICKENS. 


30  Inches  High 


WATER  LILIES  AND  POPPIES  (Water  Colour). 


24  x  20 


H.  Peqram,  A.R.A. 


W.  J.  Muckley. 


56  x  42 

THE  PRELUDE. 

S.  Melton  Fisher. 


5 1 


52 


D 


* 


53 


Dollman,  R  I. 


64 


David  Murray,  R.A. 


PIERETTE.  A  LIGURIAN  MILL  RACE. 


SUNSHINE  AND  SHOWER  ON  THE  SOUTH  COAST. 


“HARK!  HARK!  THE  LARK." 

George  Wetherbee,  R.!. 


THOMAS  PILKINGTON,  ESQ. 

W.  W.  Ouless,  R.A. 


58 


50  X  40 


KATWIJK  SANDS. 

F.  Stuart  Richardson  R.l. 


SIR  WILLIAM  HERSCHELL. 


2  Ft.  6  In.  High 


P.  J.  FOLEY,  ESQ.  (Marble). 


H.  Pegram,  A.R.A. 


George  Frampton,  R.A.,  F.S.A. 


2  Ft.  6  In.  High 


59 


THE  LAND  OF  HEATHER 


32  x  48 


J.  Clayton  Adams. 
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SUNNY  BOULOGNE.  37x54 

Freo  Roe. 


GO 


23  x  20 

CHRYSANTHEME. 

G.  A.  Storey,  A  R. A. 


61 


SURREY  CHALK  PIT  (Water  Colour ). 


DAISY,  DAUGHTER  OF  T.  C.  DEWEY,  ESQ. 


G4 


SONG  AND  PROVENCAL  DANCE. 

Alfred  East,  A.R.A. 


E 


65 


Seymour  Lucas,  R  A. 


MIDSUMMER  MORN:  BUSHEY  PARK. 

G.  D.  Leslie,  R.A. 


6 


102  X  60 

H.I.M.  THE  GERMAN  EMPEROR, 

A.  S.  Cope,  A  R.A. 


68 


LADY  DICKSON-POYNDER  AND  HER  DAUGHTER  JOAN. 
J.  J.  Shannon,  A.R.A. 


E 


* 


G9 


10  Ft.  6  In.  High 

MONSIGNOR  J.  NUGENT,  OF  LIVERPOOL  (s™«). 

F  W.  Pomeroy. 


0 


LOVE  REIGNS  EVERYWHERE, 

P<lRcy  R  Craft. 


CLEARING  AFTER  RAIN.  34x44 

Joseph  Knight,  R.l. 


71 


“TWEEN  THE  GLOAMIN’  AND  THE  MIRK. 

David  Murray,  R.A. 


73 


THE  PAINTER'S  FAMILY. 


EVENING  ON  LOCH  DUICH. 


BARTHOLOMEW,  ESQ.  Ernest  Parton. 


7 


THE  FLOOD-TIDE. 


60  x  41 

A  FOUNDLING. 


E  Blair  Leighton. 


UNDER  THE  GREENWOOD  TREE. 

G.  Sheridan  Knowles,  R.l. 


30  x  45 

ADOPTED. 

Walter  Hunt. 


’9 


54  x  31 

AUTUMN. 

Arthur  Hacker,  A.R.A. 


80 


7  Ft.  High 


F 


INTO  THE  SILENT  LAND. 

H  Pegram,  A.R.A. 


81 


82 


WHERE  HARDY  THRACIANS  TAME  THE  SAVAGE  HORSE." 


83 


Davis,  R.A. 


84 


IN  THE  ORCHARD, 
Mark  Fisher, 


IN  THE  THAMES  VALLEY.  THE  LISTENER. 


86 


"  .  .  .  In  euery  land 
I  saw  wherever  light  illumineth, 

Beauty  and  anguish  walking  hand  in  hand 
The  downward  slope  to  death.” — Tennyson. 


87 


HOME  AND  SHELTER. 


BREEZY  PASTURES. 


40  x  72 


Arthur  Meade. 
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MEMORIAL  TO  THE  LATE  MARQUESS  OF  WINCHESTER. 

To  be  placed  in  the  Church  of  Amport  St.  Mary. 


W.  Goscombe  John,  A.R.A. 


41  x  35 

SELLING  ORANGES  IN  LIGURIA. 

H.  H.  La  Thangue,  A.R.A. 


89 


MORNING  IN  JUNE.  W.  A.  BELL,  ESQ. 


91 


PAPA  PAINTING! 


92 


Titcomb. 


93 


NORAH,  DAUGHTER  OF  ELIOT  LONG,  ESQ.  LINCOLN  CATHEDRAL,  FROM  THE  CASTLE  HILL. 


3  Ft.  9  In.  High 

THE  FINE  ARTS  (Bronze). 

( One  of  a  Series  of  Panels  for  the  Pedestal  of  the 
Queen  Victoria  Memorial,  Wellington,  New  Zealand .) 

Alfred  Drury,  A.  R.A. 


94 


103 


HOME  ALONG. 


104 


Herbert  Schmalz. 
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105 


IOC 


Arnesby  Brown,  A.R.A. 


SIR  ALBERT  KAYE  ROLLIT,  LL.D.,  M.P. 

( Presentation  Portrait). 

Hubert  von  Herkomer,  R.A. 


95 


7  Ft.  High 


96 


SIR  ANTONY  MACDONNELL  (Marble). 

George  Frampton,  R.A.,  F.S.A. 


WHIFFING. 

Stanhope  A.  Forbes,  A.R.A 


■ 
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113  x  120 

GRASMERE  RUSHBEARING. 

Frank  Bramley,  A.R.A. 


[Copyright  is  in  every  case  strictly  reserved.] 


G 


97 


72  X  60 

APHRODITE. 

G  Spencer  Watson. 


98 


A  CORSICAN  UPLAND. 


J.  L.  Pickering. 


BY  THE  SHORES  OF  OLD  ROMANCE.’ 


Catherine  Ouless. 


Miii'iiiiiwpwwwiiiiyiiHiip 


MEMORIAL  TO  THE  LATE  3  Ft.  8  In.  x6  Ft.  8  In. 

MARCHIONESS  OF  LOTHIAN  AT  BLICKLING. 

Arthur  G.  Walker. 


WINTER  WILLOWS:  SOUTH  TYROL.  26x32 

Adrian  Stokes. 


100 


36x28 

M.  H.  SPIELMANN.  ESQ 

Arthur  Hacker,  A.R.A. 


G 


* 


101 


102 


107 


MOLLY,  DAUGHTER  OF  ARTHUR  PEASE,  ESQ. 
Mary  L.  Waller. 


47X32 


108 


42  x  72 

THE  DERELICT. 

Thomas  Somerscales. 


AN  UNFINISHED  SYMPHONY. 

C.  M.  Q.  Orchardson. 


109 


HAMPSHIRE  MEADOWS.  18x26 

Mark  Fisher. 


A  GREEK  DANCER. 


16  Inches  High 


WILLIAM  FAIRBANK,  ESQ.  2  Ft.  6  In.  High 


Gilbert  Bayes. 


Surgeon  to  H.  M .  Household,  Windsor, 


no, 


W.  Goscombe  John,  A.R.A. 


50x30 

GRISELDA. 

G.  A.  Storey,  A.R.A. 


112 


GneiiHO/OI1  StlHLliO^ 


II 


113 


LADY  OF  SHALOTT  (Tempera). 


114 


Chevallier  Tayler. 


115 


Seymour  Lucas,  R.A 


mi 


HEAVING  THE  LOG. 


117 


H.  A.  SIMONDS,  ESQ. 

E.  J.  Gregory,  R.A. 


118 


THE  DEAD  NEUK  POOL.  45x75 

C.  E.  Johnson,  R  I. 


THE  DOSS  HOUSE. 
Tom  Mostyn. 


119 


THE  SEVEN  SISTERS,  VALE  OF  ELWY,  N.  WALES. 

Eyre  Crowe,  A.R.A. 


THE  GOOD  SAMARITAN.  40x54 

‘ '  Inasmuch  as  ye  have  done  it  unto  one  of  the  least  of 
these  My  brethren,  ye  have  done  it  unto  Me." 

%).  Doyle  Penrose. 


120 


50  x  40 

PETER  REID,  ESQ. 

W.  W.  OULESS,  R.A. 


121 


jin'**  3r-< 


122 


Joseph  Farquharson,  A.  R.A. 


12. 


54  X  44 

GEORGE  HENRY  HEILBUTH,  ESQ.  CHELSEA  PENSIONERS  AT  HOME. 


124 


THE  BANKS  OF  THE  AVON. 


125 


MISS  MAUD  RECKETT. 


126 


CONGREGATION  OF  CROWNED  CRANES. 


127 


REINE  CLOTILDE  J,  S.  PHILLPOTTS,  ESQ,  MA,  B  C  L. 


20  x  36 

ST.  IVES  BAY  IN  DECEMBER  ( Water  Colour). 

C.  S.  Mottram. 


EARLY  MORNING  IN  THE  COTSWOLDS. 

Alfred  East,  A  R.A. 


48  x  60 


128 


90  x  5 C 

THE  IDEAL. 

" The  passion  that  left  the  ground  to  lose  itself  in  the  sky.” — Browning. 


Frank  Dicksee,  R.A. 


i 


129 


THIRSTY  CALVES.  32x51 

Fred  Morgan. 


THE  PICK  OF  THE  FLOCK.  50x66 

Wriqh* 

1 


T  Barker. 


126  X  86 

HE  EMPTIED  HIMSELF  OF  HIS  GLORY. 

SlGISMUND  GOETZE 


131 


132 


THE  BRIMMING  RIVER:  THE  ARUN  AT  HOUGHTON. 
R.  Vicat  Cole. 


133 


MRS.  RODOCANACHI.  HENRY  VAN  DEN  BERGH,  ESQ 


hhi 


134 


AH!  LOVE  TO  SPEAK  WAS  IMPOTENT, 

TILL  MUSIC  DID  A  TONGUE  CONFER."— Coventry  Patmore. 


135 


MATERNITY.  A  MUSIC  LESSON. 

(Part  of  a  Memorial  to  the 

.  .  _  ...  James  Sant,  R.A. 

late  Queen  Victoria  for  Nottingham.) 


99x66 

SIR  ALFRED  GELDER. 

John  H.  F.  Bacon,  A  R  A 


136 


LOCH  KATRINE  AND  ELLENS  ISLE. 

J.  Mac  Wh  irter,  R.A. 


Royal  Academy  Pictures,  1905. 
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MILLING  CIDER  APPLES. 

H.  H.  La  Thangue,  A.R.A. 
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42  x  39 


137 


J 


60x50 

THE  MORNING  OF  SEDGEMOOR. 

Edgar  Bundy,  R.l. 


( Purch  r.t'd  by  the  President  and  Conned  of  the  Royal  Academy  under  the  terms  of  he  Chantrey  Bequest .) 


THE  SAXON  SHORE  FROM  THANET,  NEAR  THE 
LANDING  PLACE  OF  ST.  AUGUSTINE. 

Yeend  King,  V. P.R.I. 


SEYMOUR  HICKS,  ESQ  Life  Size 

Albert  Toft. 


44  x  66 


THE  REV.  STOPFORD  A.  BROOKE. 
W.  Onslow  Ford. 


139 


1 10 


YOUNG  CELT,  ISLE  OF  SKYE. 

MacWhirter,  R.A. 


FLAW.  sir  JOHN  THORNYCROFT. 


142 


(By  Permission  of  Messrs,  Thomas  Agnew  &  Sons. 


143 


SIR  JOHN  KELK,  BART.  VANITY. 


50x40 

SIR  W.  VERNON  HARCOURT. 

A  $.  Cope,  A.RA 


144 


48  x  40 

THE  PLOUGHMAN'S  BREAKFAST;  NOVEMBER 

George  Clausen,  A.R.A, 


145 


52  X  42 

WAITING  FOR  THE  ISLAND  BOAT:  Co.  DONEGAL 

W.  H.  Bartlett. 


•146 


THE  MITHERLESS  BAIRN  24x36 

Henry  Henshall,  R.W.S. 


MRS.  SPENCER-WILKINSON. 


50  x  40 


INSPIRATION. 


Life  S«e 


Eyre  Crowe,  A  R  A. 


Eliab  G.  Earthrowl. 


147 


148 


EASTER  MORN  (st.  Matt.  xxuiii.  9). 


149 


ENDYMIQN.  THE  VILLAGE  SMITHY 


160 


A  SCATTERED  HARVEST. 

Arthur  J.  Black. 


151 


DECEMBER.  F.  ELLIOTT.  ESQ 


152 


THE  RiVER  MEADOW. 


Hillyard  Swinstead,  R.B  A.  Frank  Dicksee,  R.A. 


5S  X  44 


THE  GARDEN  OF  SLEEP 
Claude  Haves,  R.l. 


154 


_ _ _ 


"DIXISTI.”  45x98 

Oswald  Moser. 


WAKING  DAY,  LONDON.  70x76 

Walter  Donne, 


155 


IOYOUS  SPRING. 


(By  Permission  of  Messrs.  Raphael  Tuck  and  Sons ,  the  owners  of  the  Copyright 
and  the  Publishers  of  the  Large  Plate.) 


36  x  55 


50  x  40 

THE  LADY  HILLINGDON. 

Frank  Dicksee,  R.A. 


157 


108  X  58 

HIS  MAJESTY  THE  KING 

Painted  for  Belfast. 

Harolo  Speed 


158 


THE  GOLDEN  SHORE. 

R.  Gwelo  Goodman. 


A  BLIND  BEGGAR  OF  13  Inches  High 

JERUSALEM. 

Mortimer  Brown. 


PIPING  SPRING. 
Arthur  H.  Buckland. 


24  x  20 


159 


AUTUMN  IN  THE  VALLEY  OF  THE  OUSE. 


o 

in 


161 


36x26 

VENUS  LAMENTING  THE  LOSS  OF  ADONIS  WHERE  THE  WATER-LILIES  GROW. 

TRANSFORMS  HIM  INTO  A  FLOWER.  c  _  ... 


THE  ABBEY,  W1IDDELBURG. 

Reginald  Barratt 


163 


HIS  OWN  POEMS. 


BOYHOOD  OF  ABRAHAM  LINCOLN.  30  x  50 

“What  they  did  /  too  may  do.” 

Harry  Watson 


MISS  ETHEL  K.  CASSON.  24x20  PRO  PATRIA  {Bronze). 

Rowland  Holvoake. 

164 


30  Inches  High 


John  Cassidy. 


CHESS. 


{By  Permission  of  H.  Roberts,  Esq.) 


L.  Campbell  Taylor. 


RISING  MOON,  ST.  IVES  BAY  46x60 

Julius  Olsson. 


165 


UNA  AND  THE  RED  CROSS  KNIGHT. 

L  Campbell  Taylor. 


(By  Permission  of  H.  Roberts,  Esq.) 


33  x  30 


1GG 


COMRADES.  24x36 

Flora  M.  Reid. 


A  STORM  ON  THE  CORNISH  COAST, 


56x72 


Hon.  Duff  Tollemache. 


167 


OUT  INTO  THE  WEST  AS 
THE  SUN  WENT  DOWN.” 

Terrick  Williams. 


60x90 


GEORGE  MOSENTHAL,  ESQ.  (Marble). 


2  Ft.  6  In  High 


THE  WHISPER. 


George  Frampton,  R.A.,  F.SA. 


T.  Tyrrell. 


1  Ft.  8  In.  High 


168 


LADY  HAMILTON'S  LAST  SITTING 
TO  GEORGE  ROMNEY. 

Fred  Roe. 
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The  Laud  of  the  Heather 
Home  and  Shelter 
The  Black  Mountains 


Maud,  Daughter  of  Col.  Temple 
Ivy  and  Jamie,  Children  of  C.  W.  Bartholomew,  Esq. 
George  Henry  Heilbuth,  Esq. 

Sir  Alfred  Gelder 
His  Own  Poems 
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The  Abbey,  Middelburg 
Waiting  for  the  Island  Boal 
Greek  Dancer  ( Statuette ) 

The  Gallopers 
December 

A  Scattered  Harvest  . 

Grasmere  Rushbearing 
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The  Harbour 
The  By-Way 
Sundown 
Sisters 

A  Blind  Beggar  of  Jerusalem  {Statuette) 
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Piping  Spring 
The  Morning  of  Sedgemoor 
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John,  W.  Goscombe,  A.R.A.  . 
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Title  of  Work. 

.  on  the  sea-beat  coast,  Where  hardy  Thracians  tame  the 
savage  horse”  . 

Pro  Patria 

“It  was  a  lover  and  his  lass” — Ns  You  Like  It 
A  Chip  of  the  Old  Block 
The  Listener 
A  Morning  in  June 
The  Ploughman’s  Breakfast 
The  Brimming  River :  the  Arun  at  Houghton 
Mrs.  Laurence  Guillemard 
The  Cheat 

H.H.  The  Maharajah  of  Mysore 
Une  Mesalliance 
H.I.M.  The  German  Emperor 
The  late  Rt,  Hon.  Sir  William  Y.  Harcourt 
St.  Agnes  in  Prison  receiving  from  Heaven  the 
Garment  ”, 

Love  Reigns  Everywhere  . 

The  Seven  Sisters  •  Yale  of  Elwy,  N. 

Mrs.  Speneer-Wilkinson 


the 


W  ales 


grounc 
ew,  Esq. 


to  lose  itself  in  th 


Pierette  ..... 

The  Farm  Gate . 

The  Fields  in  May 
Glen  Docherty  .... 

Coming  Down  to  the  Low  Ground 
The  Ideal:  “The  passion  that  left 
sky” — Browning 

Isabel,  Daughter  of  George  W.  Agu 
The  Lady  Hillingdon  . 

Harvest  .... 

Waking  Day,  London 
Ariadne  deserted  by  Theseus 
Study  for  St.  George  . 

Fine  Aits  .... 

The  Spirit  of  Night  . 

Inspiration  .... 

Dance  and  Provencal  Song 
In  the  Thames  Yalley 
Early  Morning  in  the  Cotswolds 
Autumn  in  the  Yalley  of  the  Ouse 

“Now  came  still  evening  on” 

Evening  on  Loch  Duich 
A  Winter’s  Eve  . 

Rest  and  Gossip  by  the  Way 
In  the  Orchard  . 

Hampshire  Meadows  . 

The  Prelude 
Mrs.  Rodoeanachi 
The  Woodcutter’s  Little  Daughter 
The  Woodman 
Whiffing  .... 

Home  Along 

The  Rev.  Stopford  A.  Brooke 
The  Village  Smithy 
“The  true  queen  is  on  her  throne,  when  her  realm  is  on 
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